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Abstract 
Whilst current teaching of writing for the stage and screen 
predominantly focuses on development of story, characterisation, and 
story structure the Commodities Future Trading Commission has 
approved the Box Office Futures Exchange.  How might this move 
affect the teaching and writing of Screenwriting? 
 
The screenplay’s very virtue is its impermanence. It inhabits a 
transitory space existing as both prosaic, technical production 
document and creative, literary text. This impermanence has 
historically led to a lack of visibility for the screenwriter in what is 
commonly acknowledged as a Director’s medium. This paper seeks to 
reposition the screenplay, this key text, as a research palimpsest.  
It argues that the Screenplay should be seen not as collection of words 
building to literal and metaphorical representation at a later stage but 
as meta-fiction that emphasizes the nature of fiction, the techniques 
and conventions used to write it, and the role of the author. 
The screenplay should be celebrated as research Palimpsest. It should 
be both taught as written as the key document from which the writing 
has been partially or wholly erased to make room for another text, the 
visual, the actor, the Director and that as such it is a research text 
that defines the basis of the research. 
 
By analysis of the language that surrounds screenplays and 
screenwriters; case studies of the author’s own industry experience; 
examination of the ‘remake or re-versioning’ concept and via analysis 
of selected cross-genre screenplays, the paper advances an argument 
that to define a successful screenplay one is required not to speak in 
the historical ‘Hierarchy of Importance’ context inherited from writing 
for the stage but instead is required to use a experiential, creative, 
visual-design, research led evaluation model. 
 


